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The Critiques appearing in THE BULLETIN are presented as an un- 
oficial opinion by a member of the jury delegated for this purpose, 
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A SMALL PUBLIC LIBRARY 


CLASS B PROJET IV 


A suburban town, partly residential and partly manu- 
facturing, proposes to erect a public library building. 

It should be substantially one storey in height with 
partial mezzanines if desired. The basement shall only 
provide for a heating plant and storage of miscellaneous 
material not in regular use. 

Total area of main floor, walls included, should be 
approximately 5,000 square feet. 

The plan should be such as to serve and give super- 
vision over the greatest number of readers with the small- 
est staff. 

The site is ample, nearly level; with a street on one 
side only. 

Requirements: 

A. Accommodations for four classes of readers and 
books, grouped together, or separated by partitions, 
screens, or only by low book-shelving. 

1. Fiction and popular books on accessible 


JURY OF AWARD 


J. Roy Carroll, Jr. 
Donald A. Fletcher 
William Gillette 

Alfred M. Githens 


Robert S. Hutchins 
William E. Jenney 

Francis Keally 
Lawrence C. Licht 


SCHOOL REPRESENTATIVES 
Victor Pribil, Atelier Pribil 


CRITIQUE 


The program, very clear and complete, gave promise 
of a rather better grade of solutions than were presented. 
Too many competitors tried complicated schemes where 
a simple straightforward solution would have been far 
better. 

The building being a municipal one, it should have a 
dignified exterior; some certainly did not fulfill this re- 
quirement. While a mezzanine was allowed, no one 
used it to any really good purpose; it might better have 
been left out. The necessity of good supervision was one 
thing most frequently neglected. As the site was men- 
tioned as being ample, the inclusion of an out-of-doors 
reading terrace for adults was well liked and appeared 
on a good many plans. The lack of it did not count 
against a man any more than the lack of an outside en- 
trance to the club room, as neither was required, but the 
thought shown in both answering the program and think- 
ing a little further was one reason why the solution of 
L. L. Fischer of New York University received recogni- 
tion. 
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shelves, with a few seats where books ma 
be glanced through. 
2. Reading and reference space for adults 
seats and tables; books in wall-shelving. 
3. Similar accommodation, though not so lar, 
for High School students. 
4. Reading-space and books for children. 


B. Entrance and one large desk for lending, return an 
registration for all classes. 

G; Administration, consisting of two small rooms f 
work and librarian. ; 

D. Small staff-room for rest and luncheon with kitchen- 
ette and toilet accessible. 

E. Small space with outside doorway for receiving new 
books, unpacking and shipping. 

F. One room for club-meetings, children’s story hour, 
etc. 

G. Toilet facilities. 


Edgar I. Williams 

Perry Coke Smith 

James Stewardson: 
Harry Leslie Walke 
Leonard B. Wamnes 


John Theodore Haneman 
H. Oothout Milliken 
Paul R. MacAlister 
Alexander P. Morgan 
Robert K. Posey 


Jerome O’Connor, Manhattan College 


H. OOTHOUT MILLIKEN 


As can be seen from the reproduction, his desk was 
very well placed, controlling all the units easily. The 
children’s room was segregated right under the thu 
of the librarian, and such a detail as the toilets excep- 
tionally well placed. Every part was well lighted. C, J. 
Pfeffer of Armour Institute of Technology had a good 
plan in which the disposition was somewhat similar. 

The desk in the projet of R. E. Slay, Georgia School 
of Technology, was also well placed in a well-shaped 
room, a perfectly simple solution. G. Angell of Yale 
University had rather the best of the one-room type of 
plan. In this plan, the placing of the desk was cri 
cized as not giving sufficiently sure control of the er 
trance. It will be noted that he considered the club room 
as a less important element than other competitors, ané 
to this the jury had no objection. 

It is well to dwell on this plan for a moment because 
there were many of the same type. There is a good deal 
of waste space in the center and few thought of adequat 
lighting for it. Where the public services were all in one | 
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: 
simple rectangle instead of one with indented corners 
‘like this, the projection into that simple space of two 
small toilets was muddled and gave many very bad ceil- 
‘ing plans. If used to be a good thing, in order to clarify 
complications of ground plan, to make a roof plan. Now- 
adays when so many flat roofs are used, students would 
do well to make a quick ceiling plan in order to visu- 
alize more clearly what shapes they are dealing with. 
There were many plans of a long rectangle giving 
about two-thirds at one end to the adults, with the desk 
on axis with the main door, the children at the other 
end, the club room projecting at the side of the entrance, 
and services on the rear. In this type of plan, which 
schematically almost describes Fischer’s, the control 
was rarely well balanced and enough study had not 
‘been given to the solid forms created. His was a bril- 
liant study of a common esquisse. 
There were several semi-circular plans, which gener- 
‘ally had good control, but which usually forced the 
“children in among the adults. On these plans, also, the 
jury was critical of the lighting in the center. 
The poorer plans were ones in which the students had 
“not yet realized the value of simplicity; many had a mul- 
tiplicity of small rooms, entrances littered with col- 
umns, services impossible to use, even such simple units 
as the staff lunch rooms were provided with inadequate 
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FIRST MENTION PLACED-——-L. 
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kitchenettes. How to help such a student by criticism at 
a distance is a very difficult question, but, as most of 
these were of the conventional type of architecture, we 
would suggest the making of a roof plan and the avoid- 
After all, what was 
asked for was a very simple thing, a small library well 


ance of unnecessary complications. 


controlled, and attractive enough to make people want 
to use it. 

The three elevations photographed are not indicative 
of what was generally liked by the jury, although 
Fischer’s is very delightful. 
in the usual period styles, which would look more at 


There were many good ones 


home in most suburban communities than the modern 
types; some of them were enough to save their authors 
A few were very lovely indeed, but a good 
elevation will seldom rescue a plan which is not thor- 


from a cross. 


oughly well worked out. 


The Awards were distributed as follows: 
3 First Mention Placed 
9 First Mention 
53 Mention 
72 Half Mention 
79 No Award 


15 Hors Concours 


231 Total Submitted 
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A ESQUISSE-ESQUISSE V 


ntleman has collected a considerable number of 
ue maps and has decided to add a room to his resi- 
> for their keeping. 

wishes to consult these maps from time to time, 
also hold exhibitions of a private and semi-public 

er. : 

ese maps are contained in large tomes and atlases, 
= others are separate charts. 
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; A PRIVATE OFFICE FOR A COLLECTOR OF ANTIQUE MAPS 


JUDGMENT OF MAY 19, 1936 


Tables, exhibition cases, sliding drawers, and book- 
shelves are called for as necessary furniture. 

The room, 20 feet by 35 feet, will be entered from 
one side, with windows or skylight, or both, for the nat- 
ural lighting, which shall be sufficient for the use of this 
room in the daytime. The height is regulated by the de- 
sign of the room. 


" JURY OF AWARD 


Donald A. Fletcher 


a 


John Theodore Haneman 


PIQUE 


The authors of most of the designs seem to have been 
orking on the theory that the program contemplated a 
onumental room’ in a great art museum. Many of the 
gs showed raised platforms at the end of the 
with sculptural treatment, balustrades, etc. Spiral 
es to balconies above, together with enormous 
ls, or areas of glass covering entire walls, occurred 
nany times in the designs submitted. Features such as 
nese made impossible the development of a room of the 
laracter intended by the program. 

Very few of the solutions showed any real understand- 
» of what was required. A gentleman who enjoys the 
ction and study of old maps, and finds pleasure in 
iting his choicer examples to small groups of con- 
nial friends, could not possibly cultivate his hobby in 
m designed in the manner of an elaborate reception 


Paul R. MacAlister 
Harry Leslie Walker 


Perry Coke Smith 


HARRY LESLIE WALKER 


room, a grand ladies boudoir, or a museum exhibition 
room. 

The room should have the atmosphere of a fine pri- 
vate library, book shelves, cases for storing maps and 
prints, tables upon which large maps can be laid for 
study, and ample wall space where they can be hung for 
the pleasure of the collector and his friends. 

In the minds of the jury, the four drawings which 
were given Mentions seemed to approach the intent of 
the program. 


The Awards were distributed as follows: 


4. Mention 
7 Half Mention 
74 No Award 


85 Total Submitted 
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In a Court House of a large city, the landing of the 
ain staircase forms a small square anteroom with a space 
a mural as shown on the accompanying print. The 
ilding is a modern adaptation of the classic, and 
iluminum is used for the fixtures, bannisters, etc. The 
alls surrounding the panel for the mural are a warm 
ay-pink travertine, the base is dark pink-gray marble. 
The floor immediately in front of the panel is a warm 


Isabel Bishop James Brooks 
Raymond Bossange Guy Pene duBois 

y 

“CRITIQUE 


The problem of developing a compelling design em- 
“bodying the abstraction of “Justice” or even the more 
nerete suggestion “Some phase of the administration 
of Justice in contemporary. American life” was conceded 
by the Jury to be extremely difficult. It might have been 
‘relatively simple in a more unified society, but today it 
ijures up either vague classical allusions or views on 
concrete situations too isolated to abstract the broad im- 


evil of the subject. For a successful fulfillment it 


required first of all a social awareness sufficiently formed 
‘to act as a firm springboard; and secondly, enough or- 
nizing strength to present the idea directly and eco- 
‘nomically. Judgments were made by the jury with the 
‘coordination of these two elements as an important con- 
ideration. 
_ The principal criticism of the contesting designs was 
‘vagueness of concept that made itself felt in the final 
‘sketch. In a number of cases, allegorical figures were 
‘used, and the artist was unsuccessful either in forcing a 
3 


classical symbol to associate with contemporary ideas, 
in creating a new symbol provocative enough to func- 
ion as such. These designs erred more often than others 
not considering that the decoration was to be placed 
in a small, square anteroom, as the colossal figures used 
n many of them would have been distinctly out of place 
1ere. 

Where more concrete motifs were adhered to there 
s a general inability to organize the more numerous 
ents into a coherent expression and many designs 
ded in an excited diffusion. They would have profited 
y drastic cutting and simplification of groupings. In 
y eases one figure would have conveyed a meaning 
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A LARGE WALL SURFACE IN AN IMPORTANT BUILDING 


JUDGMENT OF MAY 25, 1936 


gray sandstone with no obvious design. 

The panel for the mural decoration, 7’ 4” by 11’ 6”, 
is inset in a niche 20 inches deep. It is 9 inches from 
the floor and extends within a foot of the ceiling. 

The subject matter of this decoration should be appro- 
priate for a building of this character and it is suggested 
that it deal with some phase of the administration of 
justice in relation to contemporary American life. 


JURY OF AWARD 


Edward Laning 
Hildreth Meiere 


William C. Palmer 
Ernest Peixotto 


J. Seott Williams 


JAMES BROOKS 


more directly than did three or four that were used. 
A more skillful use of tone would have been of great 
value in dramatizing the idea and in lessening the im- 
portance of some forms to the advantage of others. 

Some designs were disqualified because of a treat- 
ment which lent itself more’to posters or to theatrical 
curtain decoration, and their content would be too quick- 
ly exhausted to command continued attention. 

The most successful design was that of H. T. Day of 
the Beaux-Arts Atelier, which received a Second Medal. 
In it the plane the spectator stands on is carried into 
the picture, affording a natural transposition to the other 
levels. The figures, while not strongly inter-related in 
space, function comfortably. The design embodies good 
drawing, characterization, and a skillful use of the me- 
dium. The composition is split by a vertical on the 
right center, which the diagonal machine form, at the 
top, and the kneeling figure at the bottom do not quite 
dispel. First Mention was awarded H. A. Davis, Jr., of 
the John Herron Art Institute. This design, while it is 
marred by a monotony of volumes and a repetition 
of gesture, is well simplified and interesting in its vari- 
ety of pattern. The handling of the color is intelligently 
adapted to its setting. 


The Awards were distributed as follows: 


1 Second Medal 
7 First Mention 
4, Mention 

10 No Award 


22 Total Submitted. 
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_ A FRONTISPIECE TO A HISTORY OF FERRO-CONCRETE ARCHITECTURE 


“ARCHAEOLOGY PROJET VI 
- The author of this new book on Ferro-Concrete has 
‘sought to approach his subject in a slightly different 
manner from recent works on modern architecture. 
Phough thoroughly a modernist in his sympathies and 
if anings, yet his background is cultured and his vision 
| of the history of architecture is that of continuity over 
long cycles of years. He has found in his studies that 
“this continuity has at moments been disrupted more by 
lew uses of materials and by new discoveries in the 
‘realm of structural knowledge than by wars, conquests or 
revolutions. Such disruptions never interrupted the 
ocess of growth of architecture; they simply opened up 
new vistas of endeavor, built on the foundations of past 
knowledge. 

_ For this reason, in the present instance, he has gone 
_ into such an analysis of the history of concrete before 
a application of reinforcing. He attempts distinctly to 


i" 
: 
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William Gehron 
Robert S. Hutchins 
John V. VanPelt 


ax Abramovitz 
ionald A. Fletcher 


2zarles Romer 


f 
“cRirique 
: A frontispiece serves the purpose of an illustrated 
index, giving at.a glance a suggestion of the subject 
matter in the following printed pages. In this case, the 
development of the use of concrete from (1) ancient 
mass forms up to (2) the modern handling of the rein- 
forced material, was to be expressed concisely and at- 
tractively. Furthermore, (3) the drawing was to be capa- 
ble of decided reduction. 
It is expected that in the developing of such a drawing 
student shall have made some serious study of the ele- 
ments that compose his solution and not merely repro- 
duce some photographs of structures already erected. 
Most of the presentations gave the slightest, if any, evi- 
dence of the author’s conception of the properties of 
ferro-concrete. 
Although but a small number of drawings were judged, 
e jury—after much discussion—could make but few 
wards unanimous as most of the projets lacked expres- 
on of all three requirements of the program. 

Many of the drawings were incapable of being read at 
the reduced size, and whereas some of the jurors seriously 
ed that the design well studied and seriously pre- 
ted was the chief consideration, a number of the solu- 
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show the line of demarcation between the forms of olden 
days, with monolithic unreinforced masses of materials 
and the emancipation of contemporary architecture from 
those shackles, not only in elevation, but in planning 
as well, without ignoring the debt owed to past expe- 
rience. 

Therefore, in the design for a frontispiece to his book 
this author desires a very crisp and succinct expression 
of his idea. The printed page 10” x 15” which is to be 
vertical, will be a reduction from the actual black and 
white drawing. The only lettering required will be the 
words “Ferro-Concrete.” 


BIBLIOGRAPHY: 


Jones, Chester H.—Ancient Architecture—B. T. Bats- 
ford, Ltd., London, 1933. 
Hitchcock & Johnson—The International Style. 


JURY OF AWARD 


Louis A. Walsh 
H. S. Waterbury 


Arthur A. Stoughton 
William VanAlen 


H. S. WATERBURY 


tions were penalized for not complying with the re- 
quirement that the drawing was to be reduced for re- 
production. 

A large proportion of the students solved the prob- 
lem by assembling a collection of structures which could 
as well be built of steel and stone as of concrete, and 
omitted any suggestion of the possibilities of the use of 
the reinforced material. Usually when examples of fer- 
ro-concrete forms were employed, they were stressed 
so that the drawing had the appearance of a technical 
illustration—and all suggestion of the research content 
of the text was omitted. 

It could have been expected that the employment of 
a new masonry medium might have produced more 
imaginative solutions than the bulk of problems sub- 
mitted. 


The Awards were distributed as follows: 


2 First Mention 
8 Mention 
5 No Award 


15 Total Submitted 
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A LIBRARY 


, MENTARY INTERIOR DESIGN VI 


_An octagonal room in a private house, sixteen feet 
vide by twenty-one feet long, and ten feet six inches high, 
‘is to be utilized as a library. There are windows in 

ae three sides at one end and a door three feet by 

even feet centering in the wall on the opposite end. 


JUDGMENT OF MAY 26, 1936 


There is a fireplace to the left of the door on entering, 
as shown on the plan given below. 

The room is to be panelled complete in wood, as oak 
or walnut, etc., or the woodwork may be painted. Ample 
book-shelves shall be provided and the room appropri- 
ately furnished with proper lighting facilities. 


JURY OF AWARD 


| H. enry F. Bultitude 
Alfred Fellheimer 


Irving Drought Harris 


Nancy V. McClelland 


_ In a library of a private house, such as the program 
‘called for the arrangements to be taken into considera- 


provide adequate shelving for the arrangement and dis- 
play of books; second: the utilization to the fullest ex- 
‘tent of the natural light available; third: the provision 
for restful artificial light; and fourth: the character of 
the room by nature of its use should, by its decorative 
‘motifs and color, provide an atmosphere of quiet; and 
he color scheme chosen should definitely influence the 
nal result. A library in a private house should not 
“have the character of an office for the efficient discharge 

work; nor is it a room that would be used except by a 
limited number of people at one time. It might be sup- 
‘posed that we would rarely find more than four people 

here and its most appropriate use being limited to per- 
haps one or two. 

The limitations set out in the program were the shape 
and size of the room, its openings, and that the walls 
were to be panelled in wood. In the solutions with tra- 
ditional Georgian or Renaissance panels, the scale was 
in many cases not well considered. In some of the de- 
igns the arrangement of the furniture did not lend itself 
to the size and shape of the room. The more successful 

“arrangements showed the larger pieces built into or near 
¢ wall, and utilized the natural light most successfully 
within the limitation set out in the program. 

The First Mention of O. J. Baker of the University of 
1 inois was an exceptionally commendable solution, both 
rom the standpoint of plan as well as wall treatment 
ind lighting. This solution was a good arrangement of 
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Robert F. Smith 
Alexander M. Welch 


John C. B. Moore 


Viggo Rambusch 


IRVING DROUGHT HARRIS 


bookcases that could be expanded or contracted. The 
bindings could be exposed for their decorative effect or 
spaces covered with the simple panels. In many of the 
designs the shelf space was inadequate for the number 
of books which would be ordinarily found in a library. 

In the solution of M. W. Chubb of the Carnegie In- 
stitute of Technology, the design was good but not orig- 
inal, nor did it indicate sufficient imagination to produce 
a room of great interest. However, it was felt by the 
jury that its good qualities warranted the Mention it 
received. 

Some of the designs had more the character of offices 
and lacked the restful spirit which should be found in a 
library in a private house, and in these the severity of 
wall treatment was felt to be out of place. 

An exception was found in the Mention design of V. J. 
Giumetti of Atelier Gnerre in the simple direct treatment 
in which the wood itself was relied on to give interest. 
The presentation was commendable. 

If the students would study rooms in actual existence 
of approximately the size of the one taken for this prob- 
lem it is believed that a better judgment of scale could 
be made and a more appropriate scale of the decorative 
motifs would result. 


The Awards were distributed as follows: 
1 First Mention 
2 Mention 
7 Half Mention 
5 No Award 


15 Total Submitted 
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| A CAFETERIA IN A ZOOLOGICAL GARDEN 


3 
ADVANCED ANTERIOR DESIGN VI 


{ 


_A cafeteria building is located in the center of the 
k. The exterior design of the building gives a very 
. bright feeling, introducing bright colors. Part of 
lawn surrounding the building will be used for tables 
ed by awnings or umbrellas for the use of the 
a patrons. 

e cafeteria is to seat approximately 80 people at 
dual tables, and will have a long service bar. The 
eria proper is 20 feet high and is 25 feet by 50 
t exclusive of the service bar. The face of the ser- 
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RITIQUE 


The program called for a Cafeteria Building of gay 
ign to be located in the centre of a park. The lawn 
ounding the building to be utilized for dining. The 
eteria interior to be well lighted, with maximum glass 
a, protected from the sun with transparent shades 
rying animal motifs, which are also to be carried 
hrough in the furniture design. Lighting to be indirect. 
_ The program clearly indicated a colorful structure of a 
layful mood, in consonance with its outdoor surround- 
s and recalling its definite relationship as a part of 
peelogical Garden, thus providing full play for the 
ssigner’s imaginative faculty. 

The plan, preferably, should be simple: readily exe- 
uted at reasonable cost; the general treatment free from 
ziness and formality, restful to the eye and conducive, 
you will, to the patrons’ mental buoyancy and diges- 
The designs submitted, with one exception, failed to 
| jake use of the lawn dining space, which obviously was 
tended as a definite part of the design. Few of the de- 
gners took advantage of the possibilities of integrating 
the ceiling form into the decorative treatment. One design 
ed proposed a suspended fabric to simulate a cir- 
is tent top, a desirable objective which could possibly 


submit! 
a: 


JUDGMENT OF MAY 26, 1936 


vice bar is part of one of the long sides, with a slot above 
the counter sufficiently high to allow a full view to the 
service and patrons. 

This cafeteria is to be very light and wherever possible 
ample use of glass in the walls and doors is desirable. To 
protect diners from the sun, large transparent shades 
should be designed that carry animal motifs when the 
sun illuminates them. AII lighting shall be indirect. The 
backs of the chairs should suggest animals. 
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be better achieved by a comparable ceiling form with 
decoration to give a similar effect. 

The premiated design incorporated in the plan the out- 
door dining facilities, and is simple in form. The deco- 
rative quality of the cafeteria is pleasing, “legere,” free 
from spottiness as found in some of the other designs. 
The color motif of red, white and blue is restful to the eye 
and can readily be carried out by average craftsmen at 
It is to be regretted that better advan- 
tage was not taken of the ceiling form to more definitely 
utilizing it as a part of the decorative treatment. 

The design placed second suffers somewhat from a 
rather strong color scheme and its resemblance to draw- 
ings for animated animal cartoons, a fault which could 
be corrected by reducing the color contrasts. 

Some of the other designs, while interesting, are bet- 
ter adapted for a room devoted to more formal use, but 
out of place in this projet. 


reasonable cost. 


The Awards were distributed as follows: 


2 Mention 
2 Half Mention 
2 No Award 


6 Total Submitted 
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CLASS B PROJET IV 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 


FIRST MENTION: W. D. Concolino, Jr., C. J. Pfeffer. 

meEnTION: M. H. Beckman, V. J. Chiappe, H. P. Lohmiller, A. H. 
Ramp, C. A. Saletta. 

HALF MENTION: F. M. Hrachovsky, E. W. Kuk, J. A. Reim. 

NO AWARD: 5. 


CARNEGIE INSTITUTE OF TECHNOLOGY: 


menTION: E. J. Gerard, R. J. Harrington, J. E. Pekruhn, J. K. 
Shear, H. E. Whiting. 

HALF MENTION: K. S. Anderson, H. M. Buchta, D. R. Courtney, 
A. W. Deibel, J. A. Harrold, J. R. Hart, C. L. John, G. W. 
Lacock, W. C. Livingston, J. E. Thoma, R. L. Thomssen. 

NO AWARD: 4. 

Hors concours: K. D. Brown, F. J. Chopik, R. B. Nelson. 


CATHOLIC UNIVERSITY OF AMERICA: 

HALF MENTION: J. R. Didden, J. D’Epagnier, E. G. Fellinger, J. S. 
Furr. 

NO AWARD: 5. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 


MENTION: W. O. Cain, B. Smith. 

HALF MENTION: E. F. Broggini, R. F. Cady, W. H. Shelton, 
NO AWARD: 9. 

Hors concours: V. M. Kluth. 


DREXEL INSTITUTE: 
NO AWARD: 1. 


GEORGE WASHINGTON UNIVERSITY: 
Hors concours: H, E. McClure. 


GEORGIA SCHOOL OF TECHNOLOGY: 
FIRST MENTION PLACED: R. E. Slay. 

FIRST MENTION: W. B. Harelson. 

MENTION: S. K. Neill, W. B. Singleton. 

HALF MENTION: W. S. Beckett, R. V. Richard. 
NO AWARD: 5. 

Hors concours: P. H. Fuller. 


ATELIER GNERRE: 


MENTION: C. F. Sullivan. 
NO AWARD: 3. 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
NO AWARD: 2. 


JOHN TARLETON AGRICULTURAL COLLEGE: 
NO AWARD: 1, 


MANHATTAN COLLEGE: 
NO AWARD: 7. 


NEW YORK UNIVERSITY: 

FIRST MENTION PLACED: L. L. Fischer. 

MENTION: J. A. Abbate, T. B. Benedict, M. E. Campioli, H. P. 
Clarkson, P. E. Falkenstein, W. S. Falkenstein, D. C. C. Gilbert, 
W. H. Marshall, J. Ransohoff, W. Taparauskas. 

HALF MENTION: J. A. Borreca, J. F. Castagna, M. Lubin, O. L. 
Lundquist, V. J. Reed, F. P. Reeve, J. S. Sharp. 

NO AWARD: 1. 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


MENTION: W. W. Caudill, D. K. White. 
NO AWARD; 1, 


HORS concours: J. J. Stevenson. 


A SMALL LIBRAR 
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PENNSYLVANIA STATE COLLEGE: 

FIRST MENTION: J. C. Didinger. 

MENTION: G. A. Downs. 

HALF MENTION: M:'M. Bailey, E. Burgener, R. L. Ferris, H. 
Huffman, W. M. Hughes, P. V. Long, H. C. Stuckeman. 

NO AWARD: 14, 

HoRS Concours: B. H. Evert. 


ATELIER PRIBIL: 


HALF MENTION: I, Guerrasio. 
NO AWARD: 3. 


PRINCETON UNIVERSITY: 

HALF MENTION: W. B. Coe, Jr., R. B. Romberger, W. 
Vanderpool, Jr., W. H. Walker, IL, J. B. Ward. 

NO AWARD: 2. 


UNIVERSITY OF ILLINOIS: 


FIRST MENTION: S. H. Arthur, R. B. Little, W. R. Richarlam y 
E. Wasserman. 

MENTION: B. J. Friedman, G. W. Gray, A. J. Ignelzi, M. L | 
F. J. Kile, D. P. Stevens, L. M. Schober, W. Shinderman, R. A, 
Strauch. 

HALF MENTION: T. Aiello, H. R. Ekroth, F. Schurecht, F. M. Smit 
A. D. Wilson, T. S. Twerdahl. 

Hors concours: H. H. Kern, B. Knipp, D. Loomis, D. R. Hodgson. 


UNIVERSITY OF NOTRE DAME: i. 

MENTION: C. R. Campbell, J. W. Hackner, Jr. L. C. Hufn 
C. C. Palmer, A. E. VanNamee. 

HALF MENTION: E. T. Hickey, J. H. McAuliffe, J. D. Murphy. 

NO AWARD: 7. 


UNIVERSITY OF PENNSYLVANIA: >i 
FIRST MENTION: K. W. Roehrig. 4 
MENTION: L. Cohen, B. B. Rothschild, D. C. Tatman. 7 


HALF MENTION: W. F. Bonner, R. A. Class, L. H. Grae | 
Hannum, R. A. Herman, H. V. Kolosky, R. H. Meier, J. C 
Seward, W. L. VanAlen. 

NO AWARD: 2. 


UNIVERSITY OF VIRGINIA: 

MENTION: J. T. Patterson. 

HALF MENTION: C. H. Baumgartner, S. Frost, R. Longstreet. 
NO AWARD: 2. 


YALE UNIVERSITY: 

FIRST MENTION PLACED: G. Angell. 

MENTION: W. P. Brower, E. Constantine, B. Hollister, J. K. Mason, 
A. J. Wolf, Jr. 

HALF MENTION: M. L. Baldessari, M. H. Caughey, E. J. Cieco 
W. Hirsh, 2nd., A. J. Hoffman, K. E. Humphrey, Jr., G. C. 1 
R. A. Mattern. 

NO AWARD: 4. 

Hors concours: R. B. Brindley, G. A. Douglass, Jr., J. Miller. 


UNAFFILIATED: 


NEW YORK CITY AND VICINITY: 
MENTION: J. Barbarite. 
NO awarbD: 1. > 


SAN FRANCISCO, CALIFORNIA: 
MENTION: D. S. Macky. 
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CLASS A ESQUISSE-ESQUISSE V 
ARDS 


{NEGIE INSTITUTE OF TECHNOLOGY: 
f MENTION: C. G. Gable. 


YORK UNIVERSITY: 
on: R. Stein. 
SITY OF ILLINOIS: 
: T. Danahy. eS 
MENTION: E. H. Fairbank, N. B. Harmeson, H. H. Meinberg. 


{AL DECORATION PROGRAM VI 


MENTION: G. J. Loubriel. 


HERRON ART INSTITUTE: 
T MENTION: J. H. Cox, H. A. Davis, C. Jones, R. L. Morris, 
. Purdy, R. E. Weaver. 


HAEOLOGY PROJET VI 
Ds 


PHOLIC UNIVERSITY OF AMERICA: 

WARD: 2 

YORK UNIVERSITY 

menTION: A, M. Espresso, F. Schuhmacher. 

i: J. A. Abbate, J. F. Castagna, V. A. Girone, E. F. 
, A. C. Johnson, R. G. Stein. 

AwaArD: 1, 


HOMA AGRICULTURAL & MECHANICAL COLLEGE: 
ton: T. M. Sullivan. 


ELEMENTARY INTERIOR DESIGN VI 

WARDS 

<NEGIE INSTITUTE OF TECHNOLOGY: 
on: M, W. Chubb. 


LF MentION: H. R. Arlinghaus, M. J. Else, A. M. Leyh. 
NO Awarp: 1. 


( iI D-WALKER SCHOOL OF FINE ARTS: 
HALF MENTION: F. Whitehead. 
NO Awarp: 2. 


TELIER GNERRE: 
on: V. J. Giumetti. 


YVANCED INTERIOR DESIGN VI 
VARDS 


EGIE INSTITUTE OF TECHNOLOGY: 
nN: D. C. Tavano, A. L. Thomssen. 
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A PRIVATE OFFICE FOR A COLLECTOR OF ANTIQUE MAPS 


85 DRAWINGS SUBMITTED 


UNIVERSITY OF PENNSYLVANIA: 
MENTION: H. M. Abbot. 
HALF MENTION: F. E. Sagendorph, A. H. VanKeuren, R. B. Wood. 


YALE UNIVERSITY: 
MENTION: B. G. Chapman. 


DEPARTMENT OF MURAL DECORATION 


A LARGE WALL SURFACE IN AN IMPORTANT BUILDING 


22 DRAWINGS SUBMITTED 


NEW YORK UNIVERSITY: 
NO AWARD: 5. 


OHLMS SCHOOL OF FINE ARTS: 
MENTION: H. Ekblad, E. F. Nickel. 
NO AWARD: 1, 


PORTLAND SCHOOL OF FINE & APPLIED ART: 
MENTION: N. M. Thomas. 


UNIVERSITY OF ILLINOIS: 
NO AWARD: 2. 


DEPARTMENT OF ARCHITECTURE 


A FRONTISPIECE TO A HISTORY OF FERRO-CONCRETE ARCHITECTURE 


15 DRAWINGS SUBMITTED 
UNIVERSITY OF ILLINOIS: 


MENTION: J. H. Crammer. 


UNIVERSITY OF NOTRE DAME: 
NO AWARD: 1. 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 


NO AWARD: 1. 


A LIBRARY 
15 DRAWINGS SUBMITTED 


NEW YORK UNIVERSITY: 
HALF MENTION: D. L. Dunklee. 


UNIVERSITY OF ILLINOIS: 
FIRST MENTION: O. J, Baker. 


UNIVERSITY OF PENNSYLVANIA: 
HALF MENTION: A. P. Becht, D. A. Eichelberger. 
NO AWARD: 1. 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
NO AWARD: 1, 


A CAFETERIA IN A ZOOLOGICAL GARDEN 
6 DRAWINGS SUBMITTED 
CATHOLIC UNIVERSITY OF AMERICA: 
NO AWARD: 1. 


NEW YORK UNIVERSITY: 
HALF MENTION: L. A. Bellini. 
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EDUCATIONAL INSTITUTIONS COOPERATING WITH THE BEAUX-ARTS INSTITUTE OF DESIGN — 


DEPARTMENT OF MURAL DECORATION 
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ALLENTOWN MUSEUM SCHOOL OF ART OHLMS SCHOOL OF FINE ARTS — 
PORTLAND SCHOOL OF FINE & APPLIED ART 
UNIVERSITY OF ILLINOIS: 


YALE UNIVERSITY — 


COOPER UNION 
CORNELL UNIVERSITY 
JOHN HERRON ART INSTITUTE ; 


» 


DEPARTMENT OF ARCHITECTURE 


AGRICULTURAL AND MECHANICAL COLLEGE OF TEXAS MANHATTAN COLLEGE 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY — 
NEW YORK UNIVERSITY 


OHIO STATE UNIVERSITY 


ALABAMA POLYTECHNIC INSTITUTE 
ARMOUR INSTITUTE OF TECHNOLOGY 


BEACON HILL SCHOOL OF DESIGN 
OKLAHOMA AGRICULTURAL AND MECHANICAL COLLEGE 


PENNSYLVANIA STATE COLLEGE 
PRINCETON UNIVERSITY | 
SYRACUSE UNIVERSITY 


CARNEGIE INSTITUTE OF TECHNOLOGY 
CATHOLIC UNIVERSITY OF AMERICA 

CHICAGO TECHNICAL COLLEGE 

CHILD-WALKER SCHOOL OF FINE ARTS, BOSTON 


CLEVELAND SCHOOL OF ARCHITECTURE OF WESTERN UNIVERSITY OF ILLINOIS 


RESERVE UNIVERSITY 
UNIVERSITY OF NEBRASKA 
COOPER UNION 
UNIVERSITY OF NOTRE DAM! 
GEORGE WASHINGTON UNIVERSITY 
UNIVERSITY OF OKLAHOMA 
GEORGIA SCHOOL OF TECHNOLOGY ¢ 
UNIVERSITY OF PENNSYLVANIA 
IOWA STATE COLLEGE é 
UNIVERSITY OF TORONTO, CANADA’ 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE 
UNIVERSITY OF VIRGINIA 
KANSAS STATE COLLEGE OF AGRICULTURE AND a 
YALE UNIVERSITY | 
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SOCIETY OF MURAL PAINTERS AMERICAN INSTITUTE OF DECORATS 


SOCIETY OF BEAUX-ARTS ARCHITECTS 


ART IN TRADES CLUB : z 
ee i 


